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Show Us What You’re Made Of – Part 1

March  6 – 27, 2004


Marco Cianfanelli
Marco Cianfanelli was born in Johannesburg in 1970. He studied fine art at the University of the Witwatersrand. Apart from having 3 solo exhibitions and participating on numerous group shows, Cianfanelli has spent the past 10 years testing the possibilities for artistic intervention and activity, especially within the urban context. This has led him to collaborate with various other professionals, from engineers to inyangas, on various public and corporate projects within Johannesburg.

Cianfanelli’s Nation series forms part of a body of work, originating from his residency at the Cité des Arts in Paris, which culminated in a solo exhibition at the ABSA Gallery in Johannesburg in 2003. These particular works highlight the artist’s interest in the use of simulation in the construction of the built environment. The source-material stems from photographs of historical buildings and landmarks in Paris. Impressed by the use of balance and symmetry in the grand Parisian architecture, the artist sought to take this idea to its extreme through formal manipulation of the photographic source-material. Each work is comprised of a symmetrical mirroring of a photograph and of a statue’s silhouette.

Frances Goodman

Frances Goodman was born in Johannesburg in 1975. She studied an undergraduate in Fine Arts at Wits and then went on to complete a Masters Degree at Goldsmith’s College in London. Goodman works predominately with audio, narrative and text.  She currently lives and works in Antwerp, Belgium.

Portrait is a study in self-portraiture somewhere on the crossways of fiction and reality. It uses as its medium the opinions and memories of a group of people to construct an ever-changing outline of an ‘individual’. The answers to the ceaseless questions reveal as much about the people interviewed as the anonymous subject of the piece. It makes the viewer complicit as both voyeur and potential subject of the work.

Trasi Henen

Born in Kempton Park, she used to visit a local cemetery but was told by her mum not to go there as it was too dangerous. She studied a BAFA Degree at Wits School of Arts. Now she visits her family in Kempton Park and gets told by her mum to stop hanging around the local cemetery as it is too dangerous…

The price of a funeral is steep - we hear this all the time on late night TV when has-been presenters warn us to plan ahead and buy the insurance they are advertising. There’s a cemetery in Kempton Park which divides  Birch Acres from Tembisa. It has separate entrances. Huge signs at either entrance clearly stipulate no metal structures are allowed to be erected. On the Tembisa side of the cemetary the majority of people are not able to afford monumental grey marble headstones for their loved ones, so what exists is a much more interesting, beautiful and ephemeral landscape. The landscape is strewn with domestic items embedded in the ground. The children’s part of the cemetary looks like an abandoned, apocalyptic playground. Fantastical.

Terry Kurgan 
Terry Kurgan works in photo-based media and installation, drawing attention to the way photographs mediate our experience of ourselves in the world. Alongside and intimately connected to her gallery and museum based exhibitions, Kurgan has worked on a broad range of public realm projects and commissions. These have been sited in spaces as diverse as a maternity hospital, a shopping mall and a prison. She is currently working with Jo Ractliffe on a photographic project based in the Inner City.

Having worked on a series of installations for the first phase of the development of the heritage precinct on Constitution Hill, Terry Kurgan presents a photographic work which references the original work and acknowledges the importance of the interface between the site of Constitution Hill and the constituents of neighbouring areas. The installations were produced in association with Ochre Communication for the Johannesburg Development Agency when the site first opened to the public in August 2002. The creative team comprised Kurgan, Nina Cohen, Mark Gevisser and Lauren Segal.
Alison Kearney

Alison Kearney was born in 1978 in Johannesburg. She completed her Diploma in Fine Arts at The Johannesburg Art Foundation in 1998 and her Bachelor of Arts in Fine Arts at the University of the Witwatersrand in 2002, where she is currently reading towards a Masters Degree in Fine Arts. She has received a number of awards, including the Maude Catherine Bird Scholarship (2000-2002), the E.J.A. Loerincz Scholarship (2002), and the Standard Bank History of Art Award (2002). In 2003 she was a finalist for the MTN New Contemporaries Award. She works part time as a Computer Graphics lecturer at the Central Johannesburg College and as a Volume Design Lecturer at Wits Technikon.  

Monument: Museum Piece (March 2004) was first installed at MuseuMAfricA in November 2002. It is part of a series of works which engage theories around monuments and public artworks, and art made for the gallery space through their subject matter, scale, the materials used and the manner in which they are displayed. This work, consisting of materials used by hawkers to construct their stands, as well as objects bought from the hawkers of Johannesburg, was made in relation to a Monument that is installed at the Metro Mall and taxi rank in Johannesburg. The work embodies a means of representing part of contemporary urban culture within the context of the white cube, and as such it is homage to the people who live and work in the city. 

The Dusty Shelf After Willem Hermanus Coetzer (October 2003) is displayed here courtesy of The Portable Hawkers Museum. The painting, The Dusty Shelf by Willem Hermanus Coetzer (1940) is part of the permanent collection of South African art at the Johannesburg Art Gallery. It is a traditional still life painting, and as such represents a particular way of thinking about art production as well as what is considered historically valuable and worth preserving within the context of a South African art museum. 

By appropriating an historical image, and making it relevant to the contemporary urban culture that surrounds the art gallery through inserting a still life object bought from hawkers who trade outside the Johannesburg Art Gallery I am questioning the relevance of such works to the community around the gallery and the people of the city. 

These works form a dialogue with one another since both works interrogate issues around the contexts of art production and display and the relationship of the culture of the white cube to the urban street culture of Johannesburg. 

Jo Ractliffe
Jo Ractliffe is a practising artist and a lecturer at the Wits School of Arts. She works predominantly in photo-based media and installation.  She is currently working on a joint photographic project with Terry Kurgan, which focuses on the inner city.
Jo Ractliffe’s Real Life Series is an ongoing body of work that speaks of the non-descript but psychologically charged qualities of suburban spaces. Disquieting in their blandness, other works from this series featured recently on the DaimlerChrysler Award 

for Photography 2004.
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