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Martli is a South African qualified glass artist who completed a Fine Arts Degree at the Technicon, Pretoria, with a specific focus on the subjects of Glass Making and Sculpture (1996-1999). 

In 2004  she follows The Glass Design Programme at Kalmar University, Sweden. 

As sculptor, she became fascinated by glass forming and its possibilities in the art and design world. 

After completing her formal studies in 2000 she goes to Europe to develop her skills in glass blowing. During this two years Martli worked and trained at various studios in England and Germany and had time to develop art works for various exhibitions. In 2002 she was chosen to be an artist in residence at Northlands Creative Glass in Scotland. 

At Northlands there was time to develop and refine her work and communicate her skills in workshops and at the end of this period she held an exhibition. 

At the end of 2002 she moved back to South Africa. In 2003 she established a glass company called MOLTEN, where they produce recycled glass ware. 

In 2004 her design work was chosen as design of the month (June) for Elle Decorations.

Martli has worked on various art projects like Cell C, Absolute Vodka and Rand Water. Her art works has been on international and local exhibitions and has been chosen for competitions like the Absa Atelier, Brett Kebble artist Award and FNB Crafts Award. 

Currently her work is part of international, private and cooperate collections.

Now as was stated earlier, though Martli has excelled as a designer, her academic concern became exploring spatially, what in essence was a Platonic lexigraphy.

Knowledge aesthetics, not merely lounge aesthetics.

Her work displays a synthetic approach in that she interactively combines through installation and fusion, Pure Form Objects and Memory Symbols in space. Giving her work an almost architectural quality.

She essentially explores non-functional objects left in space.

Her lexigraphy reminds us necessarily of neo minimalism, where the aethetics reminds us of the original aim of the modernist to reduce objects to their core self expression. Martli’s work though asks this question- in an age where the use, of that aesthetics have become commonplace in design, that without form givers, i.e. function, is it possible to describe self expression artistically without a-priory memory of form?

Armed with experiential memory she invites us to engage with her forms in space, in an ultimately phenomic experience.

By challenging our precepts to her objects she allows for a process of personal conceptual constructs. We each create our own art work. This process ultimately becomes self-referral and we remember a multiplicity of Form Memories.

This is a radical conceptual departure away from Pure Form and is themized in her work “Circle” (Sirkel).

The result is that memory and space have now synthesized into one, allowing for fluid memory.

In the early 90’s progressive architects in their exploration of an awareness of metaphysical Pluralisms, became acutely aware of the separation of constructing and building. The one being a tectonic reality the other a process that uses the memory of the self.

Peter Eisenman writes- “ architecture is undergoing an anamnesis: the struggle to remember.” 

Martli’s work is also “struggling to remember”

The design duo of Krueger and Kaplan once proclaimed, “accept no theory, except no theory”.
This evening we as the viewers are invited to choose our own No and Yes, as we are engaged in this elucidatory  viewing experience.

Know Theory.

In the end we become the memory object.

Now, because Martli combines the craft objects of glass blowing in her art, one can argue that this consideration dijects away from the singular artistic gesture, the intuitive hand on canvass. That her glass is used as elements of installation and is not art in itself. 

I will sincerely dispute this possible assumption. 

Her elucidatory works remain in essence a catalyst that ultimately bridge the gap between fantasy and knowledge, memory and space, intuition and intent.

She decides, she doesn’t dictate.
